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The Rhythm of Poetry, the Poetry of Rhythm 
 מקצב פואטי ופואטיקה של מקצב

 
 

Course Type: Seminar 

Course No.: 0626.3463.01 

Academic Year: 2018-19    

Semester: B (Spring Semester)    

Number of Hours: 4    

Degree: BA 

Class Meetings: Sundays and Wednesdays 14-16, Webb 501 

 
 
Lecturer: Dr. Roi Tartakovsky 
Email: tartako@tauex.tau.ac.il 
Office hour: Wednesdays 11-12, Webb 501 
 

 

 

 
Course Description: In this class we will discover the ways a poem enacts its temporality 
through various levels of rhythm, sound and meaning. Rhythm is a multidimensional term 
whose manifestations reach well beyond poetry. We will start by grappling with definitions of 
rhythm, while recognizing the temporal dimension in many of them. Meter is one of the main 
ways in which rhythm has been realized in poetry, and so the first part of the semester will be 
devoted to poems in which rhythm is expressed via the poem’s meter. In the second part, we 
will turn to poems which are not metrical in the strict sense but are nevertheless and 
inevitably highly rhythmic. This will involve reaching into other levels of the poem’s 
workings, from the distribution of monosyllabic words, to alternating line lengths and even 
density of imagery. We will define the term “poetic pace” as a subset of the poem’s rhythmics, 
and broaden rhythm to include rhythmic phrasing. We will end the semester with a 
consideration of the implications of the kind of temporal experience that poetry offers, and 
gesture towards an ethics of listening, of which attention to poetic rhythm is a literalization. 
 
 
Readings: The poems and theoretical readings are available on the course website. 
Participants should have all the poems with them for all classes and have the theoretical texts 
according to the dates listed below (always bring the theoretical text for the subsequent class, 
too). Come prepared to discuss the assigned readings.   
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Class Requirements and Grade Breakdown: Attendance is mandatory and absence of more 
than three class meetings, for whatever reason, may jeopardize the status of a student in the 
class. In this context attendance also means punctual arrival prepared with the appropriate 
readings. The seminar paper is worth 80% of your final grade for the class, provided that all 
other grade components and class requirements are satisfied. In addition to the seminar 
paper, each participant will need to submit 8 response papers (together worth 10% of the 
final grade) as well as an annotated bibliography in preparation for the seminar paper (also 
worth 10%) which will help towards the presentation of your final project in class.  
 
Responses: There are 6 class meetings in which we deal with theoretical texts. You will need 
to submit a one-page response paper to 5 of those 6, and also to 3 poems of your choosing 
from our readings (for a total of 8 responses throughout the semester). The response papers 
are due in class, on the day the theoretical text appears on the schedule. A response to a poem, 
focused on an analysis of its rhythm, can be submitted any time as long as the poem has not 
yet been discussed in class. A response to a theoretical text needs to incorporate both 
summary and critique and follow MLA format. 
 
Annotated Bibliography and Presentation: The last three class meetings will be devoted to 
project presentations. Towards your presentation you will be asked to prepare and submit an 
8-item annotated bibliography, which will then serve as the basis for your seminar paper. The 
annotated bibliography is due on May 29, 2019. Be sure to clear your topic with me before 
working on your annotated bibliography.   
 
Seminar Papers: The due date for the seminar paper is September 22, 2019. You should 
submit the paper on the course website by 9AM. Requests for extensions (granted very 
rarely) are handled by the Department and not by me personally. Detailed guidelines for the 
paper will be given in class and will also be posted on the website. 
 
Communicating with Me: You are invited and encouraged to communicate with me 
throughout the semester about your work. You can come see me during my office hour, of 
course, and also reach out by email as needed. I am always happy to meet and discuss poetry! 
 
 

 
Class Schedule: 
 
 

1. February 27: Introduction 

2. March 3: Poems 

3. March 6: Poems  

4. March 10: Theoretical Reading: “Apostrophe” (Culler) 

5. March 13: Poems  

6. March 17: Poems 

7. March 20: Theoretical Reading: “Introduction” and “Telling Rhythm” (Aviram) 
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8. March 24: Poems 

9. March 27: Theoretical Reading: “Dickinson and Patriarchal Meter” (Finch) 

10. March 31: Poems 

11. April 3: Poems  

12. April 7: Theoretical Reading: “Rhythmizing Consciousness” (Abraham) 

13. April 10: Poems 

14. April 14: Poems  

15. April 28: Theoretical Reading: “Rap Aesthetics” (Shusterman); “Barbz and Kings” 

(Bradley) 
16. May 1: Poems 

17. May 5: Poems  

18. May 12: Theoretical Reading: “Reflections on Vers Libre” (Eliot) 

19. May 15: Poems 

20. May 19: Poems 

21. May 22: Poems 

22. May 26: Poems 

23. May 29: Presentations; Annotated bibliography due 

24. June 2: Presentations 

25. June 5: Presentations 

26. June 12: Recap 

 

Note: This schedule is tentative and may change as the course progresses.  

 

 

Bibliography: Almost any introductory book on poetry will have a chapter on rhythm and/or 
meter. There are numerous such basic books in the library and I am not listing them here. 
Likewise, there are many websites that will give you the basics of meter in English. Here are a 
few books that you can find in the library that deal more extensively with meter, though on an 
introductory level: 
 

 
1. Adams, Stephen. Poetic Designs: An Introduction to Meters, Verse Forms, and Figures 

of Speech. Broadview Press, 1997. 
 

2. Fraser, G. S. Metre, Rhyme and Free Verse. London: Methuen, 1970. 
 

3. Hobsbaum, Philip. Metre, Rhythm and Verse Form. London: Routledge, 1996. 
 

4. Attridge, Derek. Meter and Meaning: An Introduction. New York: Routledge, 2003. (this 
explains mainly the ‘beats’ system) 
  

5. Fussell, Paul. Poetic Meter and Poetic Form. New York: McGraw-Hill, 1979. 
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6. Ciardi, John. How Does a Poem Mean? Cambridge: The Riverside Press, 1959. 
(this is great for pace) 

 
 
Here are more advanced, specialized books: 
 

1. Attridge, Derek. Poetic Rhythm: An Introduction. Cambridge: Cambridge UP, 1995. 
(this has a chapter on phrasal rhythm) 
 

2. Cureton, Richard. Rhythmic Phrasing in English Verse. London: Longman, 1992. (this is 
very advanced and covers all levels of rhythm; great first part reviews approaches to 
meter) 
 

3.  Attridge, Derek. The Rhythms of English Poetry. London: Longman, 1982. (this is 
mainly on the ‘beats’ system) 
 

4. Tsur, Reuven. Poetic Rhythm: Structure and Performance. Bern: Peter Lang, 1998. (see 
also numerous essays by Tsur, who has developed a “cognitive poetics”) 
 

5. Cooper, G. Burns. Mysterious Music: Rhythm and Free Verse. Stanford: Stanford UP, 
1998. (fairly advanced on free verse, also includes a chapter on intonation) 
 

6. Hartman, Charles O. Free Verse: An Essay on Prosody. Northwestern UP, 1996. (classic 
book on free verse) 

7. Fabb, Nigel. Language and Literary Structure. Cambridge: Cambridge UP, 2002. (a kind 
of alternative scansion and approach, coming from pragmatics).  
 

8. Abraham, Nicolas. Rhythms. Trans. Benjamin Thigpen and Nicholas T. Rand. Stanford: 
Stanford UP, 1995. 
 

9. Wimsatt. W. K. and Monroe C. Beardsley. "The Concept of Meter: An Exercise in 
Abstraction." The Structure of Verse. Ed. Harvey Gross. Greenwich: Fawcett, 1966. 150-
167. (classic article; book has others) 
 

10. Tarlinskaja, Marina. Shakespeare’s Verse: Iambic Pentameter and the Poet’s 
Idiosyncrasies. New York: Peter Lang, 1987. (highly technical, using a statistical 
method, nice chapter on connection between meter and meaning) 
 

11. Lanier, Sidney. The Science of English Verse. New York: Scribner, 1880. (a 
representative of the “musical approach,” analyzing lines as a musical score) 
 

12. Wright, George. Shakespeare’s Metrical Art. Berkeley: U of California P, 1988. 
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13. Aviram, Amittai. Telling Rhythm: Body and Meaning in Poetry. Ann Arbor: U of 
Michigan Press, 1994.  
 

14. Finch, Annie. 1993. The Ghost of Meter: Culture and Prosody in American Free Verse. 
Ann Arbor: U of Michigan Press, 2000. 
 

15. Saintsbuy, George. A History of English Prosody. 3 vols. New York: Russell, 1961. 
(classic resource to be used as index or overview and for specific poets; ends before 
modernism). 
 

16. Omond, T. S. A Study of Metre. London, 1903. (an approach to meter that focuses on 
the experience of time and music; uses “period” instead of “foot”) 

 
 
*Some search terms for databases: 
meter, metre, prosody, versification, rhythm, grammetrics, lineation, sound  
 

 
 

 
 

 


